Jovanowt Radomir, master
Karajovi Branislav, M.Sc.eng.
Arandelovi¢ Zivotije
Stojadinové Milovan

STANDARD

FOR CANARY SONG
SERBIAN SINGER -SLAVUJAR®




INTRODUCTORY PART

While creating SERBIAN SINGER — SLAVUJAR the aim svi®@ reproduce canary melodies as
closely as possible, as well as to remove riskyodies from the songs that could give side
affects in canary singing (acuity, screeching atiters), therefore the melodies were slowed
down in order to achieve the depth and calmnegbefinging, but only to the extent not to
harm the dynamics, clarity, warmth and recognitdrihis kind of singing, in other words, the
imitation of the nightingales singing.

Therefore, the fact is that SLAVUJAR was createctimssbreeding a lot of singing races, but it
was stabilized fifty and more years ago, and sthea there has been a very few crossbreedings
with other races of the canaries.

PHYSICAL LOOK

HEAD is of a medium size, the beak is conical, eyeshbdmek and glossy, as well as the
occurrance of caps similar to the German ones.

NECK is thin and long.

BODY is rounded and slightly elongated; the belly isn@ and lightsome.

WINGS are joined to the body, the wings tips are almosthing; they are not passing each
other.

LEGS are small to the medium length and relatively thin.

TAIL is tight and strained.

FEATHERS are tight, glossy, curls free, joined to the ba@yatively intensive.

COLOUR occurs in several varieties and they are pure welloure white, pure green, pure
blue, pure isabelline, as well as their combimatguch as: yellow-green, blue-white, isabelline
white or isabelline yellow. The combination of isilme with yellow and white, as well as pure
isabelline , is the rarest and occurs only in 2<@%he cases. All other colours are undesirable
and they lead to suspicion that it is SERBIAN SINGELAVUJAR RACE.

POSTURE is relatively straight to slightly bent.

SIZE is from 14 — 16 cm with possible deviations.

FITNESS as with all canaries singers is in a perfect healtiorous and cheerful.

THE POSITION OF THE BODY of Slavujar when singing is with raised body aweadh with
wings just a little limped and with the back sligtitent.

Serbian Singer Slavujar song is defined as a gamidksoft singing of certain melodies to the
point of fierce and dynamic singing of other meé&sjibut harmoniously and beautifully formed
into one remarkable unit.

It should be noted that Serbian Singer — Slavgjactually slowed nightingale, it is a canary that
according to the standard sings more than 70 %gbitingale melodies and less than 30 % of
other birds' melodies, but it does it in a completmique way. The tact of his song, compared to
the nightingale, is slower, milder, smoother withghgible rises in the song, with or with no
high parts and metallic sounds.

It should also be noted that all rised tones anthltiesounds are completelly unacceptable for
Slavujar song, as well as the fact that the ldargamber of melodies are sung with closed or
semi-open beak.

Slavujar song should be fluent, good Slavujar dasnjm the chorus are able to perform ten or
more different melodies with repetitions, but thesence of the song is to be consistent,



harmonious, with equable tempo, coloration andldepthe melodies, with no significant rises
in the singing level, as well as dynamic.

It shouldn't be attempted to the speed of singiregmelodies, because too fast sung melody
loses in quality, and it is necessary while singimglodies, that speed clearly distinguishes all
the vowels and consonanrts the melody is compoked o

There is no good singer without proper genetic miaeof the flock, a perfect Slavujar, that in
its origin doesn't have one or more top-leveheaitfemale or male ancestor, doesn't exist.

1.1.ANALYSIS OF A SONG

The purpose of keeping the canaries is, as wethas name suggests, the song, unlike the
canary colour or the canary build, for which thegas in the background, or more precisely
irrelevant. The essence of keeping any kind otctr@ary song is a song.
The real question to start this analysis is what¢hnary song is, how to define it, what is it
composed of, and how to properly evaluate it, hovgdt the standards in order to adequately
compare the songs of more than one canaries, wieatessence of both judgement and
competition is in a song.
Above all, it should be noted that the singinghie &xpression of a sexual maturity. It is related
exclusively with the male gender, which means thatfemales do not sing. Therefore, the song
of the canary is associated with male sex, as miht birds it is, and its primary role is, with a
certain peacockery, to attract the attention of des and provide an advantage at the
reproduction.
Speaking of singing definitions, the reference sdmto the definition of Mr. Van Voezik-a,
which is as follows: Singing is nothing more than a certain collection foinherited singing
melodies and melodies learned under the influencd the environment. This set of melodies
is transformed by the bird itself into a certain smg”.
Namely, at Slavujar, we strive to, through selettioemove any unwanted melodies that
Slavujar considers for an error. Therefore, evargiag, parts of the singing is composed of the
melody that should be absolutely different in relatwith each other, they represent the part of
the song that can clearly be defined and describetl has a certain character, depth, dynamics
and clarity.
Furthermore the melodies, if we disassemble themsist of syllables, and these further consist
of vowels and consonants that are very specifianged, in order to form a certain melody.
Depending on the number of vowels and consonahtshich syllables, or a melody consist of,
a combination of methods and their repetition, weehmore complex and simpler melodies.
In order to be able to define the melody, we resbtd the phonetic method and the method of
comparison to describe every single melody, an&lasujar song as a whole. In this way it is
achieved for the melody to be so understandahke,possibility of their description and
definition is given, and therefore the possibiliytheir assessment and evaluation, both by the
breeders themselves and by the judges at Slavofapetitions.
Depending on the composition of melodies (combomatof vowels and consonants), the
complexity, the way of singing, the depth of a tare dynamics, all Slavujar melodies are
classified into four groups of melodies and they: ar

- Hard melodies

- Semi-hard melodies

- Medium melodies

- Easy melodies



All that is mentioned above refers to the obligateanary melodies, which are especially
relevant for the song Slavujar, constitute the msseof its songs and give the possibility of
comparison of the birds by their quality at the peititions.
It should also be noticed that there is one moregoay of a melody, and that is:

- Open melodies

These are in fact all the other melodies of nigidles that are not covered by obligatory
melodies and melodies from other songbirds thatdees by their affinities can classify into a
song of their Slavujar songs.

The question is, when we previously take into aotauhy this bird is named Slavujar, but it
does provide a logical explanation.

In the Rulebook, that has existed since the ye@02@as determined the ratio of obligatory and
free melodies, and it is 70 to 30 per cent in favfoobligatory canary melodies, therefore, when
we take into account that a large number of freldies is of canary origin, the canary that in
practice sings mainly nightingale melodies, is oteé.

Now, there are Slav jars who sing over 30 melodidsch was not the case in the relatively
recent past, and it can be documented through Btrafuforms where also the development of
this bird can be seen, which is especially in thgaasion since 2000, when they made the first
Regulations, an official Evaluation forms, and thiea audio recording of required melody.

So, now we have a situation that there are 26 ntandaelodies which are classified into 4
groups according to their severity.

Heavy melodies, there are six of them and a rarigsoints from five to ten is foreseen for
them, with the fact the melody DOUBLE FROG(DUPLA EBA) should be set aside from this
group, as the toughest and most complex, and tirerdie most valuable.

Semi-hard melodies, there are seven of them, aadge of three to eight points is foreseen for
them.

Middle hard melodies, there are seven of them,aarmhge of three to six points is foreseen for
them.

Easy melodies, there are six of them, and a rahtyeonto five points is foreseen for them.

We also believe that the free melodies, no matber beautiful, new, tough and attractive they
are, can not have a greater range than the rapgea#hiest groups of obligatory melodies in order
to force Slavujar standard and reduce a numbereefrnelodies to a reasonable measure, so a
range of two to five points is foreseen for them.

Enumeration of all obligatory melodies was left the next chapter where it is done, like any
other melody individually with all its charactercs.

1.1.1 THE QUALITY OF SINGING

When the young canaries complete their educatidregnwthey achieve certain qualities in the
singing, the time, when the best ones try to do ltket at the competition and get the
confirmation of its value, has come , beginningnir what their genetics is like, how
consistently and properly they were educated, thmm they were trained , as we should not
forget that the young canary stands on the tablevaluation, and during this period of time it
has to demonstrate how much it has learned. To rnhakepossible, that values of birds’ song
could be comparable, it is necessary to estabbstaio postulates and the rules relating to the
quality of the Slavujar songs. When judging theliggpaf singing the Slavujar canaries, then for



each melody that is sung, a certain number of pan¢ obtained. To make the judgement as
equally as possible, it is necessary to find aesgsthat would allow judges to have the same
standards all the time, and among them, usualilyisf possible, three judges to judge, with the
minimal differences.

Let’s take the group of hard melodies as an exaniplglavujar sings one hard melody very
well, it will be judged in a range of nine to teaims, if it sings a melody well it will be judged
in a range of seven to eight points, and if it siagnelody bad it will be judged in a range of five
to six points. Now the question is what are thedicthat influence and reflect the quality of
Slavujar canaries singing, and what are the fadt@asgive the sum score for the melody sung
by slavujar.

I'll make a list of the most important factors:

- Complexity of the melody

- The melody depth
The singing sonority
- The singing cuteness
Integrity, i.e. the accuracy of the singing
The correct number of melodies repetition
Dynamics of singing

Each of these factors affects the quality of thegsmelodies and directly on the number of
points that the judge awards to the sung melody.isfthe melody of greater complexity in the
category of hard melodies, the initial number oinpois initially greater than if the melody is
from an easier group. Furthermore, if the melodsusg deeply, certainly it is better than being
sung shallowly or_upFurthermore, if the melody is sung acousticallyanleif vowels and
consonants in the melody are sung accurately aatlg) the melody automatically gets a higher
number of points, and vice versa. So, the way faking factors easily be identifiable and
defined, is being searched, and applicable bothutlyes and very average breeder who
understands the Slavujar song.

Also, there is a need that everything slavujar sibhgd, incorrectly modified by bad tones be
adequately and accurately sanctioned, so the bregden he looks at the evaluation form of his
bird, he could realize the mistakes slavujar hagemia the songs, the intensity the mistakes were
and how it affected the overall assessment of thgs

1.1.2. THE IMPRESSION

It is not enough for the canary to sing the meledigth a very good quality of individual
melodies, it is very important to affect the qualdf the entire song, the melody should
harmoniously be linked into refrains, that tramsi8 between the refrains are fluent. The
collection of singing melodies itself is not enoughtop Slavujar song, the harmony of singing,
a real fluency in singing makes its tempo and dyognprovide the ultimate experience where
both the judge and any of the listeners enjoy. Tthesmethod of the presentation of the melody,
the consistency of the presentation, often gives @ncial difference between the top and good
birds.



This has a particular impact for the evaluatiorcafiples and the collection where the task for
the breeders is more difficult and challengingduse it needs to fit the song of two or four
birds, and not to be detuned, butto give onenbarous whole.

1.2.THE OBLIGATORY MELODIES:
They are classified into four categories:

HARD MELODIES

1.2.1 DUPLA ZABA (DOUBLE FROG)
1.2.2 PUTPUDAJKA

1.2.3 SKRNJAV

1.2.4 SKUKIDENT

1.2.5 EHO

1.2.6 ME-ME

SEMI-HARD-MELODIES

1.2.7 KUZA-KUZA

1.2.8 VODJAHI

1.2.9 va:-voC

1.2.10 KVOCANJE (CLUCKING)
1.2.11 GREBANJE

1.2.12 CVOGET

1.2.13 BRB@

MIDDLE MELODIES
1.2.14 KAKLIDZI
1.2.15 VIGU-VIGU
1.2.16 VRLI VRT
1.2.17CIGAS

1.2.18 OPZIZI (OBZIZ)
1.2.19 PLIBIC

1.2.20 HU-HU,CU-CU

EASY MELODIES

1.2.21 SVIRKE SLAVUJA (SINGING OF THE NIGHTINGALESBIR...BIR, LU-LU)
1.2.22 KWCA-KUCA

1.2.23 SKIJU

1.2.24 IDJO-IDJO

1.2.25 VUJ-VUJ (UIT...UIT)

1.2.26CVR

HARD MELODIES

1.2.1 DUPLA ZABA (DOUBLE FROG)

This is the hardest and most esteemed nightingaledy because it is the first on the list of
heavy melodies. This melody should be consideredti@snost valuable nightingale melody for
which a range of points from 5 to 10 is foreseene hame of this melody is not a phonetic
imitation of its sounding, it can be compared tweap croaking of the frogs, said in other words,



with the way a nightingale imitates the croakingle# frog, and taking into consideration that a
melody itself is too complex and is consisted dbtaof segments, it is named DUPLA ZABA
(DOUBLE FROG).
Therefore, it is a complex melody consisting oethsegments which are expressed in the proper
singing of this melody.
The quality of the melody is reflected in the propeoportion of vowels and consonants, the
depth of singing of these melodies, proper rhyttohssinging the syllables the melody is
composed of, as well as the seriousness and teeoéagone Slavujar sings this melody with.
This melody appears in two versions in the singing there are the following consonants: S, K,
V, and a vowel A. When we combine them, we geffdiewing versions of the melody:

1. KVAK....KVAKKVAK...KVAK....KVAK....KVAK

2. SKVAK...SKVAKSKVAK....SKVAK.....SKVAK.....SKVAK

When we talk about the tone, it is advisable todxy deep, emphasized and pleasant, and such
singing brings the highest number of points. Thddig tone is acceptable, and high tones are
the least esteemed and accepted.

Tempo of the singing can be slow, medium and fait.normal that the most acceptable is a
slow singing of the melodies.

Slavujar sings this melody as follows (we’ll takalyoone variant):

KVAK (Quack), followed by a break, and then linkkff AKKVAK without a break, then a

break, then KVAK three times with exactly the samneaks between syllables. Special emphasis
is placed on the consonant K, which should be hggted in each segment.

The best solution is if the melody is sung slowigty deep, with highlighted segments and
proper breaks between them, as well as when tleesuang with more repetitions.

A possible mistake that can occur with this mel@dywhen Slavujar doesn’t sing KVAKKVAK
segment, in other words SKVAK SKVAK which is thecead in order of, linked, so we get the
version which is as follows:

KVAK...KVAK...KVAK OR SKVAK...SKVAK...SKVAK, so it is not a double melody

DUPLA ZABA (DOUBLE FROG), but can be scored as opéghtingale melody.

1.2.2 PUTPUDAJKA

This melody was named after the situation whengatimgale had been imating the singing of
the quail. The ancient putpudajka title is onehaf tew that is not a phonetic imitation of singing
the melodies. It belongs to a group of hard mekdiad is one of the toughest and most
beautiful melodies of the group, and in generat.this melody is foreseen a range of five to ten
points. The quality of this melody consists of {m@per use of vowels and consonants the
melody is composed of; their well determined ordeep and highlighted singing of the melody.
Melody PUTPUDAJKA has the character of a complexoahg, consisting of A and | vowels,
consonants B (DJ) which is arranged in the melody just likestiso they can be heard in this
way when singing the melody:

PAPADI....PAPADI.....PAPADI

It is preferably for the tone of this melody to ertremely low, as with Double Frogs it is,
middle tone is also acceptable, high is tolerabig,at high singing of this melody appears the



danger that the canary extends last syllable and completely destroys this very valuable
melody.

According to its composition of vowels and consdsarthis melody does not look too
complicated, but it is extremely difficult to sing.

The motion while singing this melody is flat, budry stressed. Rhythm is a dynamic and stable,
without variation in all repetitions of syllablewjth regular strikes and breaks between them.
Also, singing must be balanced, unhurried and fangou can hear every vowel and consonant
in the melody, without any reduction.

This melody is not especially risky for singingettanary just sings it or not. The problem arises
only with high and extended performance of thisaodg) because this is where the mistakes
occur.

There is other variation of this melody that isslegorthy and is sung faster and with higher
voice, with more repetitions. It is scored lesmtfirst variations and it is heard as:
PUCPURUWC....PUCPURLLC.....PUCPURUC

1.2.3 SKRNJAV

As it is case in most nightingale melodies, mel&RNJIAYV is the phonetic imitation, or a
translation of how this melody sounds when it isgsby Slavujar.

The canary sings this melody just as it is writB¥RNJAV, and it might be the easiest melody
from the group of heavy melodies, although it lesdharacter of a complex melody.

The possibility of error occurring in singing oighmelody is very small. Slavujar sings it
relatively easy and mostly correct.

Range points for this melody are also from 5 to 10.

Slavujar sings this melody very similar to the orad singing of nightingales, normally a little
slower and deeper.

The quality of these melodies lies in the fact ttiet Slavujar sings it very dynamic in more
repetitions, the tone of the singing is from mediandeep, high tone here is not desirable, but it
is less problematic than in the melody ME, forexample.

A melody consists of a vowel A and a consonant® K NJ V, which are arranged exactly like
this:

SKRNJAV....SKRNJAV......SKRNJAV.....

The motion when singing the melody should be dywaifine tone should be deep and curt with
stress at the beginning of the melody, or at thensopants S K R.
There is another version of a melody that is lgggeciated, but still appears, where, at the end
of a syllable, occurs consonant S and the melodyund® like this:
SKRNJAVS...SKRNJAVS...SKRNJAVS.

1.2.4 SKUKIDENT
The name of the melody is a phonetic imitation, egnslavujar sings out this melody just as it

was written. It is a very valuable and extremelguidul and pleasant melody from the group of
hard melodies, and it is foreseen for a range of t6 10 points.



This melody is sung by a nightingale just likesitdone by Slavujar, normally much faster than
the one in the material for Slavujar training.

By its structure it belongs to the complex melodiad quality of singing this melody consists in
the fact that Slavujar must use the correct contimnaf vowels and consonants. The melody is
composed of vowels U | E and consonants S K N Chiclvmust be arranged exactly like this:

SKUKIDENT......SKUKIDENT.....SKUKIDENT

The tone of the melody should be medium to low.

The motion when singing of this melody is descegdihe rhythm is regular and relaxed and
melody should be sung with equal intensity, calarig relatively slowly.

When singing these melodies the following errors @ecur, which the canary doesn’t sing out at
the end of syllables consonant T, and the melodynde like this: SKUKIDEN ... SKUKIDEN

... SKUKIDEN, which is not too big mistake, but ssored with less points, or fail to sing a
melody, and it sounds: SKIDENT or KIDENT, and instltase, generally it is not scored as a
melody.

The summary is that the melody should be sung witteeper tone, relatively slowly, calmly,

with all the vowels and consonants, and with mepeetitions.

1.2.5 EHO

Melody EHO is one of a small number of obligatamghtingale’s melodies, whose name is not
a phonetic imitation of singing the melodies, liuts very adequate , because singing this
melody reminds of an echo, so that’s how it gohi&me.

It should be noted that it is very difficult to forthis melody phonetically, unlike other
nightingales’ melodies.

In essence, it is relatively simple, by its composi it consists of only one syllable, which
repeats continuously, and quite regularly. The ohels extremely difficult for singing and
requires from the canary Slavujar to have a vedgeice and a talent for singing, in order to
sing it correctly.

Proper singing of this melody is one of its maiameltteristics. The refrain is short, but it is sung
three times continuously with short breaks, thdlo¥es a long break, then again three repetitions
with short breaks.

The melody is composed of a vowel U |, which ararged as follows:

ull, Ull, Ull......... ull, Ull, Ull.......... ull, Ull, Ull

If the melody is to be correct, it has to be sungtileast three repetitions, although there can be
the greater number of repetitions, which is good.

The EHO melody is sung in medium or deep tone, lwhsc preferable. Treble sounds are
undesirable because they caricaturize the melodynaake it unrecognizable. It can be sung
medium, fast, even relatively slow, and the rhytbmrepetition of syllables is particularly
important, which must be completely exact.

The EHO melody is quite original one. The other tke it doesn’t exist, nor there any other
version of the melody. Also, the errors in it ac¢ common. The canary just sings it or not.



1.2.6 ME-ME

The name of this melody in fact speaks about théodye it is called a phonetic imitation.
Slavujar sings this melody just as it is writterbélongs to a group of hard melodies and a range
of 5 to 10 points is foreseen for it. It belongsaayroup of hard melodies; although by its
composition it is very simple. However, the waysofging the melody makes it complex.

The melody which is sung by a nightingale is mudghér and shorter than it is sung by
Slavujar, and that's because of the fact thaintl@kody is slow down, in order to get the depth of
a tone and to avoid that Slavujar sings it thimyossibly high-pitched.

The quality of this melody is reflected in the fdtat the canary sings it out relatively flat, calm
with equable tone, deep, although the singing tincscratching is not wrong and gives a certain
charm to this melody.

The melody ... ME ME consist of only one vowel Elame consonant M that are arranged as
follows:

MEEE...MEEE...MEEE

A deep tone of singing out is preferable, middleetds acceptable; a high tone is totally
unacceptable because it distorts the melody, gikiergshrillness that may even lead to serious
mistakes in singing.

The movement of this melody is flat, with descegdamphasis on the vowel E, which is sung
long-drawn. The melody should be equable and eglthbke should be sung out with equal
intensity and pitches.

Every raising and sharply singing of the vowel Enslesirable.

At Slavujar singing, this is one of the most peataind the flattest melodies and offers the
possibility for a certain relaxation of the candmycause most of the other melodies are more
dynamic with more rhythm, so Slavujar starts a doythis melody, which is very often with the
nightingale itself.

SEMI — HARD MELODIES

1.2.7 KUZA..KUZA

KUZA melody, like most other nightingales’ melodissphonetically described by its name. In
fact, the Slavujar is singing exactly how it is tte&n and spoken- kuza.

It belongs to a group of melodies that a nightiegalmany ways imitates the sound of a frog in
nature (for example, double frog, kuza...kuza,kkes and other similar).

This melody is just sung out by Slavujar as it istten, as well as other melodies from this
group. It should be sung in a deeper tone.

A range of points for this group is from three ighg.

The quality of this melody is to be sung out ineer tone, relatively slow, with a flat rhythm,
a middle tone is acceptable, but the treble iddhst appreciated.

The melody KUZA...KUZA is composed of two vowelsdathey are U and A and two
consonants, which are K and Z that are arrangéollag/s:

KUZA...KUZA...KUZA

The movement of this melody is similar as with SKRRY melody, but less dynamic. The tone
of singing is stressed, deep, with a special stvtassvowel U.



1.2.8 VODAHI

The name of V®AHI melody is a phonetic imitation of a melody sduand there is no other
name for this melody.

It is a melody from semi-hard melody, with a rarigen 3 to 8 points. It is relatively hard and
very desirable melody. The quality of this melo@flects in the correct order of vowels and
consonants, as well as deep and well balancedhgingi

The melody is composed of vowels O A and consondnis H, which are arranged with no
alternatives. Their order is as follows:

VODAHI...VODAHI...VODAHI

The stress of a singing is on the vowel O.

Deep and middle tones are acceptable, unlike e, which can be very risky when singing
because they give the opportunity to the mistakesctur, as well as rising and they are scored
with low grades.

The rhythm of singing is smooth, flat and stablghwequal breaks while singing. The movement
of the melody is well balanced and deeply and eldge singing.
Undesirable singing out is with a stress on thé Vasvel I, which is less valued, as well as
singing out.

Shortened singing out like lDAH....VODAH is also less appreciated.

1.2.9 VOC..vOC

Like most of nightingale’s melodies, this melodynamed after the way of singing out of a
nightingale, in fact the SLAVUJARnightingale melgdyhere it is perfectly heard MO..VOC.
So, its name is a phonetic imitation of a melodyrgbng.

VOC...VOC melody is very pleasant for listeners’ ears, altffoSLAVUJAR are used to sing in
more repetitions, with a very few breaks betweensdgments of a melody.

It should also be noted that SLAVUJAR sings thisladg very similar to a nightingale,
normally a little slower and deeper, and that ihiglso the original nightingale’s melody.

A range of points for this melody is from 3 to 8.

VOC...VOC melody is composed of a vowel O and consonantad/a which are arranged as
follows:

VOCC...VOCC...vOCC

The quality of this melody is to be sought in at@inging of the segments \{@which is sung
deep, with short intervals between them.

Also, it is not an error if this melody is sung $gratching, because in this case the consonant C,
which is extended, gains in its depth, as welhasthole melody.

The emphasis is on a downward short vowel O, aedatty of this melody singing becomes
very pleasant and it needn’t be repeated moredhae.

The rhythm of this melody singing is dynamic, witlore repetitions and regular strikes.

1.2.10 KVOCANJE ( CLUCKING )

KVOCANJE (CLUCKING) melody belongs to a group ofnsiehard melodies, with a range
from 3 to 8 points and its name is a phonetic itiwtaof a melody singing. By its interpretation
it reminds on clucking, so that’s how it got itama



Slavujari sing this melody very gladly and veryeoit It is very pleasant for listening and

relatively easy for singing out. It is composedcofsonants K V C and a vowel O, which are
arranged into only one syllable, as follows:

KVOC...KVOC...KVOC

It has a character of a relatively simple melodyg &nappears in more repetitions, which not
harms the Slavujar song because this melody isetifbmlanced rhythm, has got an easy way of
singing and is sung by mainly middle and deep tane, relatively slower comparing with most

of the nightingale melodies.

There are no any specials mistakes when singirggnti@lody and, as it is the case with other
nightingale’s melodies, a treble in singing ouuiwlesirable, as well as too fast rhythm of the
singing.

1.2.11 GREBANJE (SCRATCHING)

GREBANJE (SCRATCHING) melody didn’t get its name@®netic imitation, but by the fact
that its singing reminds on a very definite andyaecific way of scratching.

This melody appears in more variations, but onkeé¢hof them are examined as an official
standard, where the following vowels | O are used eonsonants KZV G, and when properly
arranged, we get the following:

KOCCI...KOCCI...KOCCI
VGO...VGO...VGO

All these three variants are equal, they shouldurgy out with as deeper tones as possible, a fast
rhythm, as well as with a stress on the consonatsdC, which are sung stretched and through
scratching, as this melody was named after.

It is very important not to stress and extend tbeel that is at the end of both variants, and to
sing this melody steadily, because when the sntallese of a tone appears, very ugly and
guestionable tones are obtained.

The third variant is the SLAVUJAR sings out thelalyle VGO for many times, with the fact
that the stress is on the consonants V and G,ratftht case it sounds very pleasant, especially
when it is sung with a deep tone of a middle fagthm.

At the same time, the third variant is the leastyi

1.2.12 CVOGET

There isn’'t any other name for this particular ndgisince it is also derived from the phonetic
transcription of the way it is usually sung outebrightingale or a canary. It belongs to the group
of semi-hard melodies and the number of points dedwaries from 3 to 8 points.

It is a rather simple melody which is sung at oek $woop; a nightingale usually sings it as
embroidery comprising two melodies: KOCI-SCRATCHINGd tharCVOGET.



The name of the melody is the exact replica ofpthenetic transcription and it shows the exact
way a canary or a nightingale sings it out; thisamsoriginal nightingale melody in its purest
form.

The quality of the melody is reflected in the psecobrder of the vowels and consonants, the
rhythm and the height of the tone.

This melody comprises the vowels O and E and cargsiC, V, G and T that are arranged like
this:

CVOGET...CVOGET...CVOGET

The primary stress is on the vowel E.

The alternative is for the consonant T to be stuisti by the consonant C so that it sounds like
this:

CVOGEC...CVOGEC...CVOGEC

These are the two variants of the same melody. ortte difference is that at the end of the
second variant we hear TS which merges into Calsté T.

The first variant is considered to be the correst but the second variant is not looked upon as a
mistake either, although it les valued.

The tone is supposed to be medium to low as witlihal other nightingale melodies; it is
possible for the pitch to be a bit higher but themscore tends to be lower.

The rhythm should be dynamic, brisk, and withowt t@any repetitions.

The melody is linear but explosive.

It is commonly sung by canaries and it is mostrdése but it can slide into error if it gets high-
pitched.

1.2.13 BRBOCH (BABBLE)

This rare melody is not the phonetic transcriptminthe way it is usually sung out. It is
reminiscent of the sound of babble of a distamtastr and that is how it derives its name.

It belongs to the group of semi-hard melodies &ednumber of points awarded varies from 3 to
8 points, although CLUCK is too a relaxing melodycs it appears to be so calm when it is
heard both in terms of tempo and tone.

This melody was previously known as SAJGON tods the phonetic transcription of the way it
is usually sung out. It comprises the consonant3, & and N and vowels A and O that are
arranged to sound like this:

SAJGON...SAJGON...SAJGON

The rhythm is slow and the melody is linear anchwigular breaks; the canary usually repeats it
two or three times.

The tone varies from medium to low. High-pitchedds are not desirable and are less valued
but high-pitched singing is not endangering theadglas it is the case with the other nightingale
melodies.

There are no typical mistakes and the melody somldsand catchy.

The stress is on the vowels A and O.



SEMI-HARD MELODIES

1.2.14 KAKLIDZ|

This is a typical nightingale melody; a nightinga&vays sings this melody as a part of
embroidery. As most of the nightingale melodiess th too the phonetic transcription of the way
it is usually sung out — it is such a precise egbf the way a nightingale or a canary sings it ou
that each letter could be heard loud and clear.

KLIKLKINDZI is another variant of this melody and is also the name which was previously
used for it. Both variants are equally valued asté@med.

It belongs to the group of semi-hard melodies &ednumber of points awarded varies from 3 to
6 points. It is a rather complex and complicatedoohethus it could be said that it surpasses the
group to which it belongs.

Its structure makes it a complex melody and itdityuis reflected in the proper arrangement of
consonants and vowels, its depth, the clarity ofisig, the resonance; it is one of the most
distinguished nightingale melodies and it givessbeg tempo and charm.

The melody is comprised of the vowels A and | d@mel ¢consonants K, L, DZ and N which are
arranged without any exception to sound like this:

KAKLIDZI...KAKLIDZI...KAKLIDZI

KLIKLKINDZI...KLIKLKINDZI...KLIKLKINDZI

The tone should be low and opulent; it should bagswith precision and without any
contractions and alterations but briskly and getaty.

The melody is linear; the strokes are supposecetorisk and fully defined with small breaks
between the refrains.

Contraction leads into error and the melody getsptetely deformed and thus excluded from
evaluation.

1.2.15 VIGU...VIGU

This melody is a logical extenuation of the pregiouelody and is often a part of embroidery
which sounds like this:

KAKLIDZI...KAKLIDZI...KAKLIDZI...VIGU...VIGU...VIGU

This is also a typical nightingale melody and temetic transcription of the way it is usually
sung out.

Here too we have no need for comparisons with atbands; the melody is literally transcribed
to match what is actually heard.

The melody is almost the same whether it is sungahyightingale or a canary: a canary,
however, sings it a bit slower.

It belongs to the group of semi-hard melodies &ednumber of points awarded varies from 3 to
6 points.

The quality of this relatively simple melody is lexfted in the precise arrangement of the vowels
| and u and consonants V and G:

VIGU...VIGU...VIGU

There is no alternative way of performing this nigias to the way it connects KAKLIDZI
which precedes it; the two of them make a marvelmisn and one of the most recognizable
nightingale embroideries.



The consonant G in the refrain emphasizes the dysaoi the melody which should be brisk
and low with regular intervals of refrains as wadlbreaks between them.

The melody should be performed in lower tones sihdees not stand even mildly higher tones;
it must be precise and it is supposed to soundsag@ence of small sound explosions.

The melody is linear and; it does not tolerate tioneand a considerable number of repetitions.

1.2.16 VRLI...VRT

This particular melody is also the phonetic traipgmn of the way it is usually sung out be a
canary.

It belongs to the group of semi-hard melodies &ednumber of points awarded varies from 3 to
6 points. It is a bit more complex than the othezlodies of the group both in terms of
arrangement of vowels and consonants and the psafare of the melody.

The melody comprises consonants V, R, L and T hadrbwel I; the complexity is reflected in
the arrangement of these syllables which makesuidg like this:

VRLI...VRLI...VRLI...VRT

The breaks between the segments are short, emphdtisrecisely differentiated.

The tone is medium and the melody comes and goesmues which together with mild and
warm tones give it a special appeal. This is aeratiatchy melody that differs from all the other
nightingale melodies and is very much specific wh@omes to the manner of singing.

A fast rhythm often leads into error which resuttdhe unnecessary multiple repetitions of the
VRLI segment and the omission of the VRT segmerthenend which spoils the beauty of the
melody and makes it tiresome for one to listen.

1.2.17 CHIGAS

The name of the melody is derived from the phongtinscription of the way a canary sings it
out; it is a rather simple melody both in termgla# participation of vowels and consonants and
the manner of singing.

The quality is reflected in the proper arrangenwdrihe vowel A and the consonants CH, G, and
S within a sole syllable so that the melody souik@sthis:

CHIGAS...CHIGAS...CHIGAS

The melody itself is not very much demanding; ih&ther nice nor catchy and it is sung out in
medium tone and rhythm.

It is a slightly ascending melody and the only gimis for it to be sung out rapidly and
ascending while putting the stress on the vowektvhesults in the loss of quality and sliding
into error.

1.2.18 OB ZIZ| or OP Z|ZI

The name of this particular melody is also derifredh the phonetic transcription of the way it is
usually sung out — the phonetic transcription shthwesexact way a canary sings it out. There are
no possible comparisons since the melody is coelgletriginal; it is not similar to any other
melody on or off the list. It is a relatively coregl melody comprising two syllables which are
sung out rather emphatically.



This melody belongs to the group of semi-hard mekdand the number of points awarded
varies from 3 to 6 points.

This is a rather complex melody when other melotfies the group of semi-hard melodies are
taken into consideration and its quality is refbecin the even arrangement of the vowels and
consonants, properly defined interval between tB&dP and ZI1ZI segments, depth of the tone
of the melody and the clarity in which the syllablge being sung out.

The vowels included in the phonetic transcriptiom @ and | and the consonants are P, B and Z;
when properly arranged, the following melody isdaroed:

OB ZIZI...0B ZIZIZ...0OB ZIZI

OP Z1Z1...0OP ZIZI1...0P ZIZI

The interval between the segments OB/OP and Zlguige short but particularly emphasized
while it is somewhat longer between the repetitiohthe whole segments; the accent is on the
second part of the ZIZI segment of the melody whialst to be sung out with an outstanding
clarity.

The tone is supposed to be medium or low-pitchieel lawer the better, since the high-pitched
tones are considered most unwelcome both here @&hdtive other nightingale melodies. The
rhythm is emphatic and precise and it largely taiodsffect the quality of the melody itself; the
syllables should be indubitably emphasized withcisee breaks so that they wouldn’'t merge
within the melody.

It is a rather linear melody with possible ascegdiariations but nothing extreme.

It should be pointed out that this is a rather raind attractive melody, pleasant for listening both
in terms of tone and phonetics; it is completeRedent from all the other melodies thus there is
no other like it. The only possible mistake tha@aaary could make is to make the ZIZI segment
longer so that the melody would then sound somgthke this: OB ZI ZI ZI ZI ZI ZI. This is
very much frowned upon and the score tends towerlo

1.2.19 PLIBIC

Here we have another phonetic transcription of waganary/nightingale is singing this very
melody; the melody has got its shortened and laksed version, PIBIC, where the consonant L,
which gives the melody warmth and rounds it uphsa it doesn’t sound sharp, is missing. All in
all, the phonetic transcription exactly correspotigsway the canary is singing it out.

There is no need for comparisons. When the melegydperly sung all the sounds are nice and
clear and could be recognized even by a layman.

This melody belongs to the group of semi-hard mekand the number of points awarded
varies from 6 to 3 points. It is a proper repreagwe of its group; it is neither too simple nooto
complex while being beautiful and catchy at the sime.

Its quality is reflected in the proper use of careads and vowels and a gentle, warm but also
low singing out of the melody itself.

The vowel sound within the melody is | and the cmasts are P, L and B; when properly
arranged, the following melody is produced: PLIBIGLIBIC... PLIBIC or in the shorter and
less valued version; PIBIC...PIBIC... PIBIC.

The tone is most valued when it is low, gentle,naed up and mild without sharp jumps
between the syllables; the medium tone is alsoeadpie and doesn’t affect much the quality of
the melody. High-pitched tones are frowned uponmiheomes to this melody too.



The rhythm should be equable, without any jumps aitd only mild crossings. It is a linear
melody or just mildly ascending. The strokes shdoddequable and not too emphatic.

1.2.20 HU.HU-CHU.CHU

There are two very similar variants of this melodyich are rather equal in terms of scoring.
This melody belongs to the group of easy melodies the number of points awarded varies
from 2 to 5 points. This particular group of mekeslis the phonetic transcription of the way they
are usually sung out. The melody ranks among thy easy melodies; it comprises the
consonants H, C and a vowel U.

It is sung out in the way that it sounds like this:

HUU... HUU... HUU

CHUU... CHUU... CHUU...

It is most desirable that both variants are sung@dium or low tone; the rhythm should be
linear with emphasized breaks between the segments.

The vowel U is prolonged in both variants; it sltbbe pointed out that the consonants H and C
are supposed to be loud and clear so that there dilemma whatsoever or the singing out of
the melody, when its composition and simplicity deken into consideration, might be
understood as a simple call and fail to be scosesliah.

There is no possibility of mistake even if the nui#és are sung in higher tones.

EASY MELODIES

1.2.21 Nightingale piping (BIR.BIR i LU.LU)

There are various nightingale and canary pipings dwu this occasion we are taking into
consideration only the two which rank as represamand most frequent.

They belong to the group of easy melodies and timber of points awarded varies from 2 to 5
points. They are simple considering their compositnd the manner in which they are sung
out. These melodies bare a resemblance to theesimmol monotonous sound of a pipe.

These two variants comprise vowels | and U and @moasts B, R and L which combined make
up a melody that sounds like this:

BIR... BIR... BIR

LU.LU.LU

The nightingale piping is easy to sing. The canangs to overdo it.

The melody is sung in a medium tone and in a medipeed; to accelerate is wrong and dry and
harsh tones tend to make it sound shrilly.

The melody should be sung with breaks betweenytitebtes because of the clarity they give it;
any merging of the syllables is considered to bengrand is given little value.

1.2.22 KUCA...KUCA

This melody and her other variants such as KUCI...K@d@d KEKE.KUCI.KUCI, which is
similar to a tiny embroidery, are the phonetic s@iptions of the way they are usually sung out;
they are easily recognized in their original formce they resemble so much the song of a
nightingale.



The phonetic transcription shows the exact waynamasings it out.

The melody is rather simple which is evident batht$ phonetic transcription and in ease with
which the canary sings it. There is no need for gansons because it is characterized by an
outstanding clarity regardless of who is singingjghtingale or a canary.

Its quality is reflected in its dynamics which shbnot be exaggerated, that is to say, if there are
many quick repetitions, the melody can become girand burdensome thus spoiling the
harmony of the canary’s song. The quality is akdtected in the preciseness of the singing out
and in the regular breaks between the segmentsoputitall this, the segments tend to merge so
the melody sounds like: CAKUCAKUCAKU; this is codsred to be a mistake.

The variants of the melody comprise vowels U, A,aBd | and consonants K and C. Those
variants sound like this:

KUCA...KUCA...KUCA

KUCI...KUCI...KUCI

The first variant is considered to be the represerg one and is valued most. The quality of the
melody is reflected in the precisely determinedusege of vowels and consonants, regular
breaks between the segments and refrain and &timitmber of the repetitions of the refrain.
The tone of this melody is the one of medium heigbtther high pitched tones nor fast singing
are recommended.

The rhythm is very dynamic and the strokes mugirbeisely separated and defined.

The melody is discontinuous and linear.

1.2.23 SKIJU

There are no other names for this melody the plotr@nscription of the way it is usually sung
out. It belongs to the group of easy melodies &ednumber of points awarded varies from 2 to
5 points. Although it comprises three consonantstamm vowels which make it phonetically the
longest melody of the group, it is rather simpld ant too demanding.

The quality of this melody is reflected in the psecuse of the vowels | and U and consonants S,
K and J which are arranged to sound like this:

SKIJU...SKIJU... SKIJU

The melody is sung out easily in medium tone; thghm is relaxed, without emphasis, slightly
prolonged and linear.

High-pitched tones and speedy rhythm are not dasirgince they may make the melody sound
shrilly and cause it to loose its integrity andgtspoil the song.

1.2.24 1DJO-IDJO

As we have pointed out multiple times already, thislody is the phonetic transcription of the

way it is usually sung out.

It is a rare kind of melody due to the fact thahds got more vowels than consonants in its
transcription. It eludes comparison and is simpby ieplica of its transcription.

This melody belongs to the group of easy melodias the number of points awarded varies

from 2 to 5 points.

The quality of this melody is reflected in the at®if vowels and consonants and their proper
arrangement; it ranks as a relatively easy andlsimglody.



The quality is also reflected in the manner of perfance which is rather low and in calmness
which the melody brings about.

This melody comprises two vowels and one conson&hen they are arranged they sound like
this:

IDJO... IDJO... IDJO

What we have here are the vowels | and O and theor@nt (a diphthong rather) DJ.

The tone should be low although the medium one&gg@atable too; not even high-pitched tones
can compromise the melody but the low ones arecdatuore.

The rhythm is equable and stable with a slightlplgmged consonant DJ. When this is
represented phonetically it looks like this:

IDJDJDJO... IDJDJDJO... IDJIDJIDJO

The melody is linear but it is even better if islgghtly descending.

What could be considered as an objection to thiedyewill turn out to be praise rather than an
objection; this is a very stable melody without atyong possibility of misinterpretation or
error. It is pleasant and quite distinct from b# bther melodies.

1.2.25 VUJ-VUJ, VIT-VIT

This melody is again the phonetic transcriptionhaf way a nightingale or a canary usually sings
it out; there are multiple similar variants of iutbthe two are singled out as the most
representative.

It is a simple melody which belongs to the groupeaty melodies and the number of points
awarded varies from 2 to 5 points. It is typicahajhtingales and canaries too.

The quality of this melody is reflected in properamgement of the vowel U and the consonants
V and J so that what we get sounds like this:

VvUJ... VUJ... VUJ

The tone should be low and mild, although the madime is acceptable too.

The rhythm should by no means be quick; it sho@dlow to medium, light and with medium
breaks between the refrains so that the melodydvstaly mild and melodic.

This melody is typical of nightingales but it is redhan desirable when it comes to canaries too
since it makes their song precise and continuous.

1.2.26 CHVR-CHVR

Both variants, CHVR-CHVR and CVR-CVR, are equalgpresented melodies of the canary

song. This melody is another phonetic transcriptibthe way a nightingale or a canary usually

sings it out.

It belongs to the group of easy melodies and thabmu of points awarded varies from 2 to 5

points. It is a typical and relatively simple nigigale melody but there are certain dangers
which we are going to discuss a bit later.

The melody resembles most the call of the youngmtheir parents come back to the nest to
feed them but in all other respect its name isxsct phonetic transcription.

The quality of this melody is reflected in the peopuse of consonants; this one of those rare
melodies which does not comprise vowels. Furtheemibrdepends on the precisely determined
length and restriction of the syllables and voiciAg we have already mentioned, there are only
consonants in this melody: V, R and C/CH.

They are arranged within the melody to sound like:t

CHVR... CHVR... CHVR



CVR... CVR... CVR

The first variant is more valued because the catgamys to sing it in lower tones.

The tone of the melody should be low or medium;hkpgched tones are absolutely

unacceptable.

What should be pointed out is that the most prontipeoblem with this melody is the length

and the number of repetitions of the refrain; & ginging of the melody happens to get out of
control what we get is something like this:

CHVRRRRR.CHVRRRRR

If this happens it becomes the most typical canaeiody.

The tempo and rhythm of the melody are of greatoimtgmce and also the regular breaks
between the refrains. The melody is linear and weary important that it should be sung with

precision and that the number of repetitions istéch

1.3 OPEN TOURS

This is a group of melodies that comprises all otiger nightingale melodies which are not
obligatory and the melodies performed by other 9sdch as a lark, blackbird, oriole, thrush,
etc. When it comes to the song of a canary, thesleches are less valued but they make it
melodic and connect well the obligatory melodiesolwhare valued more. The open melodies
should not be present in more than 30% of the mgate song.

1.4 NEGATIVE MELODIES

1.4.1 ASPIRATION

It is normal for the canary to breathe in and thezathe out as it sings out a melody. It is not
unusual for a bird to breathe in at the exact mdmoésinging out. If it does that fast and in a
rough manner while its beak is open, the tone wiigcmes out is unpleasant and must be
sanctioned. Milder forms of aspiration are toledass inevitable with those songbirds whose
skill is looked upon as outstanding.

1.4.2 HIGH, SHRILLY MELODIES

Sharp and high-pitched tones tend to appear in sirttfee melodies. Comparisons are difficult
to find but we certainly can give some distinctigatures:
* A high-pitched tone

» Arough use of consonants and vowels

» An unpleasant and ear-splitting sound

Judge sanctions a bird for high-pitched singing ofielody by taking one or two points from its
total score; he or she also enters a remark ie\htiation list.

1.4.3 UNDESIRABLE MELODIES

Her we list those most undesirable canary melodilesy sound like this:
* KRRRRR



CVRRRR
VRRRRR
PRRRRR
BRRRRR
FRRRRR

What ranks as the most distinctive feature of theséodies is an emphatic singing out of the
consonants K, V, P, B, F and R with the consonaobmsiderable prolonged. This is sanctioned
by taking 1 — 10 points from the total score.

The young canaries are allowed one such singingifoiliey repeat it for the second time, they
are disqualified.

The old canaries are allowed two such singing afithey repeat it more than two times, they
are disqualified.

1.4.4 CVRKUT (CHIRPS)

They sound like this:
SII-SII-SlI
ClI-ClI-ClI
TSII-TSII-TSII
SIT-SIT-SIT
TSEE-TSEE-TSEE
PII-P1I-PII
VII-VII-VII
Their distinctive features are:
* Alack of musical appeal

* Adry and dull tone
» A rather rough singing out of the consonants S,H&nd V and vowels
E and |

These are punishable by disqualification if theeare high-pitched, sharp and prolonged with
a special emphasis on the vowels | and E.

1.4.5 CIJUK (A SHRILL)

The melody sounds like this:

ClJU-CIJu

CHIJU-CHIJU

The melody is an exact replica of its phonetic 4caiption. A canary is disqualified if it sings it
out.



1.4.6 CAPKANJE (A TAPPING)

The melody sounds like this:

CAP-CAP

CHAP-CHAP

TJAP-TJAP

This melody is also an exact replica of its phanétnscription. A canary is disqualified if it
sings it out.

2.Scoring

2.1 SCORING BASICS

Scoring is based on a system. The top boundamytiprecised but 40 points represent the lowest
one. If the bird does not achieve even that bar@mum, an NS is entered in the evaluation
form which means that the performance was notfgaigs If the bird fails to sing while it is
being scored, an FS is entered in the evaluation.fo

2.2 SCORING — JUDGING

By judging the canary’'s song we estimate its vdlyeassigning it a certain number of points.
The number of points depends on:

The number of melodies performed

The value of particular melodies

The quality of particular melodies

Possible negative melodies

The overall impression of a song

The harmony of a couple or collection

2.2.1 THE NUMBER OF MELODIES PERFORMED

It does not necessarily mean that if the bird eslibst when it comes to the number of melodies
it has sung out, that it shall have the best sc®irece the most important items are the quality
and value of certain melodies (hard melodies, daanit melodies, medium melodies, etc.), it is
not unusual that the best score is achieved bgdhary which manages to sing out the melodies
in accordance to the regulations mentioned abowe. i@leal situation is the one in which a
canary manages to sing a large number of melodi¢gpoquality. Quality should always go
before quantity.

2.2.2 THE VALUE OF PARTICULAR MELODIES

All the obligatory melodies have been arrangedirr tategories:
a)Hard Melodies 5-10 points

b)Semi-hard Melodies 3-8 points
¢) Medium Melodies 3-6 points
d)Easy Melodies 2-5 points



2.2.3 ALL THE MELODIES COULD BE PERFORMED IN A MANN ER WHICH IS:

» Excellent

* Good

e Poor

Category Performance
Poor Good Excellent

Hard Melodies 5-6 7-8 9-10
Semi-hard Melodies 3-4 5-6 7-8
Medium Melodies 3 4 5-6
Easy Melodies 2 3 4-5
Open Melodies 2 3 4-5

When the quality of certain melodies is being eated, it is necessary that everything from the
list below is taken into consideration:

The depth, that is to say the pitch of the perforoea Different melodies have different
requirements when in comes to the pitch.

The tempo requires special attention. The tempe §beed in which the syllables within a
certain melody are being sung out) often determim@s the melody is classified. Different
requirements that different melodies have shoulthken into consideration here as well.

The tone of voice is also very important as fathesestimation of the quality is concerned. A
pleasant tone of voice is inevitably appreciatedh®yjudges.

The clarity of performance both of syllables ancceftain melodies is an important element of
scoring. It is of great importance that a melodgusag nice and clear in order to get the judges’
appreciation. If this should not be the case, tidg¢ lowers the score.

The manner of singing: The judge must be awargdsdion of the beak. The canaries sing with
their beaks shut or half-opened. The quality ofsimging is also affected by the nasal singing
(the singing goes through the nose) and by aspirdthe air is breathed in the midst of singing).
The judge also must be aware of what manner ofrgindeserves a lower score, that is to say
when it is necessary to assign negative points.



2.2.4 NEGATIVE MELODIES

Besides the positive melodies, canaries sing negatelodies or they sing the positive melodies
in a manner that is wrong (short or half-sung miglgd It is customary for the negative melodies
to be sanctioned by taking away of the points &edunpermitted ones by disqualification.

2.2.5 THE OVERALL IMPRESSION

This is nothing more than a general impression gtefthe song. This impression also depends
on the tone of voice and the melodic input. Thiguinimplies harmony in the way different
melodies come together and a proper length of ldgdkaand melodies. To simply sing out
melodies is not enough; what is asked for is tHeeawement of harmony between the melodies
so that we get a song in all senses of the wontheSairds sing melodies well but in a way that is
chaotic, completely void of order; it is thus urstandable that harmonious song which is
performed in an orderly fashion should be additiignr@warded. Points are entered in the colon
designated for impressions and their span goes Irtor® points.

2.2.6 THE HARMONY - THE HARMONY OF A COUPLE OR COLL ECTION

Here we talk about the harmony of a couple (2 bicdscollection (4 birds).Complete harmony
is very difficult to achieve but it is possible tvithe birds of the same origin (brothers). A judge
shall reward that couple or collection that manaigeschieve the total confluence of sound,
follows the same direction while singing, and simgshe same tone that is to say in the same
tone of voice.

2.3 SCORING LIST

3. Scoring Techniques

The organizers of the competition should have tejmasate rooms prepared for the competition,
one for the admission of the birds and the othetHe scoring. The size of the room depends on
the number of birds. Only the judges, interns dedadmission committee (one or two members)
are allowed in the room. Peace and quiet are redgjuir the room and the temperature should be
between 18 and 20 °C.

The admission committee uses special forms to texgibe birds entered for the competition;
they mark cages, enter the ring numbers, the caddbuhe bird, and the name of its breeder
which is not revealed until the scoring is overteifthe scoring is finished, the admission
committee enters the information about the breaddrthe ring number into the evaluation form;
they mark the birds which are rewarded and cheeik thng numbers.

The admission committee takes the birds to and dvwag the judges in an order previously
determined by a draw and receives the evaluationddrom them after the competition is over.
A couple or collection is taken before the juddgdse birds are not allowed to look at each other.



3.1 SCORING SEASON

Taking into consideration the biological rhythmtbg canaries, the scoring is conducted from
October to December of the designated year. Thenrwmowhich the canaries are kept is in
complete darkness while the one where the scosngeing conducted is artificially lit. The
distance between the judges and the birds is .20 meters. The judges evaluate single birds
and pairs for 15 minutes while they need 30 mintdes collection.

3.2 THE WORK OF THE JUDGES

As part of the process of evaluation, the firshgha judge does is to register the cage number,
conduct the visual estimation of a bird and regite colour of a bird. After that, a judge listens
to a bird, registers the melodies and enters th@mthe evaluation form. After he/she is done
with listening, the points are added up and theesctor the overall impression and harmony of a
couple or collection entered. If there were anyatieg melodies, the total score is reduced for a
certain number of points. A judge then checks #im rof obligatory to open tours (70%:30%).
All the melodies are registered but only the powltsch are derived from those 30% of the open
tours which got the best score enter the totalesdorthe end, he/she does the final adding up,
signs the evaluation form and hands it in to thamdtee.
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